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 ERIN BASKIN 
Bildungsroman 

7 x figures in earthenware, stoneware, 
clay slip, underglaze, glaze 

‘Bildungsroman’ is the genre of literature concerned with 
the education, development and maturing of a young 
protagonist. Until some point in my childhood I was 
completely innocent, with no understanding of myself or 
the world around me. My work explores my own journey from 
innocence to experience, which is reflective of a gain 
in knowledge- understanding my journey through the lens 
of a protagonist like Jem in To Kill a Mockingbird, or 
John the Savage in Brave New World. By inscribing quotes 
from these text into the children is representative of 
different stages in their journey, imitating the way they 
lose innocence, whilst simultaneously gaining experience- 
opening their view of the world around them. Just like 
the world developed from a heavy reliance on nature to a 
largely industrialised society. Both metaphors within my 
work – the move from innocence to experience was not 
necessarily positive or negative for me, but rather an 
inevitable, transformative journey from one stepping 
stone to another. I like to think the navigation of this 
spectrum of innocence and experience as children, gives 
us the tools and knowledge to be the protagonists of our 
own lives – much like a bildungsroman in literature. 
  
  

 





TOMER BELKIN 
Live 

animation, digital video 

In the modern world, we have to juggle so many things. 
We are overwhelmed with stimuli. Birthdays, events, 
deadlines, thoughts and emotions cloud our brain, and we 
are never at peace. We cannot cope, so we go on autopilot, 
retreating into apathy. We wait for moments of chaos to 
pass, for the sky to clear up. We say “Thank god it’s 
Friday” and then wait for next Friday. 
 
My aim was to provide a sensory overload; to roll the 
universe into a ball and present it on a screen. The best 
part of it is - there’s always tomorrow. 
  

 





ISABELLA BROCKWELL 
The Tie that Binds 

oil paint on canvas 

A familiar structure, once the foremost source of support 
and guidance, falls from beneath your feet. Yet, drawn 
to this supposed comfort, you fall victim to the fickle 
game of everyday matters, arrangements and ominously 
silent conflict. Through exploration of the intricacies 
of a strained family dynamic that arise through divorce 
proceedings, my work progressed into an explicitly 
autobiographical scene of the emotional manifestation of 
this grief. 
Despite initially intending to paint other members of my 
family to echo the multifaceted, far reaching nature of 
this event, I quickly realised that in working through a 
subjective lens, it is my personal interpretation of such 
an experience and its impacts that should be reflected. 
Therefore, I aim to embody my distorted, emotive 
perspective through subversion of Caravaggio’s aesthetic, 
drawing upon surrealist elements to further heighten this 
distinction between personal interpretation and that of 
external bodies; including beliefs held by the court 
system and even that of my own family’s extended circle. 
  

 





ALEX BURMAN 
Cassiodorus – “things made 
and created differ, for we 

can make, who cannot create” 
fabric, spray-paint, cyanotype, monoprints, paper, 

oil paint stick, enamel, sewing, linocut 

Throughout my work, I kept going over the question “what 
is the creative process?”. This has lead me down a strange 
and confusing pathway that even now, I still have trouble 
understanding. The ideas of what shows a ‘process’ and 
what makes us ‘creative’ were central in the making of 
this artwork, which can’t simply be shown as just one 
symbol - like a lightbulb. This work is a collection of 
symbols exploring what I think reflects the creative 
process. The two Greek men depicted at the top of the 
canvas are taken from Raphael’s famous fresco The School 
of Athens; this work is about the sharing of knowledge. 
To me, this deeply connects to the creative process and 
is why I included it in my artwork. 





GAL COHEN KVATINSKY 
consumed! 

10 x digital prints and 64 page magazine 

We don’t even realise it…but colour dictates our life 
choices.  
We are ruled by its unconscious power.  
 
Frantically and obsessively collecting materialistic 
objects all in its unified colour, either makes us feel 
at ease or unsatisfied. It’s your decision.  
 
My magazine begins in structure and order, contrasting 
by its ending of mess and distortion; leaving those to 
reflect upon decisions as a consumer.   

 





ADAM CRANKO 
17:30 

80 x digital photographs printed on one 
continuous cotton rag strip, digital 

animation 

French painter Claude Monet said “a landscape does not 
exist in its own right, since its appearance changes at 
every moment; but the surrounding atmosphere brings it 
to life”. I was interested in recording the shifts in 
nature (sea and sky) daily; sometimes in a subtle way; 
and sometimes in a dramatic contrasting way. I wanted to 
explore the way light affects colour in nature, and how 
this ultimately affects our mood. The natural landscape 
of the sea and sky is an artwork in itself, which is 
always present, and we hope to see every day.  
 
 
  

 





ALLEGRA GOLDMAN 
The Shape of Energy 

9 x digital photographs, perspex 

I have always felt a sense of joy and calmness when 
exploring the intricacies of nature. More recently, I 
have come to realise the vitality of a creature’s habitat 
in providing them with liveliness and a sense of 
belonging. Creatures and plants become a reflection of 
the cycle of life that is inevitable within our world. 

My artwork becomes an insight into the way our mind 
interprets natural forms and textures. The integration 
of both plants and animals acts to communicate the complex 
binary between dead and life energy. The live energy 
conveyed through the vibrant and glowing plants, flowers 
and vegetation is contrasted with the dead, negative 
energy depicted through the deceased, abstract animal 
parts. My artwork attempts to re-energise the negative 
energy with lively plants – bringing out the beauty in 
what seems to be deceased. As part of my artmaking and 
conceptual practice, I was granted the opportunity to 
have private access into the Australian Museum’s 
collection, to capture specific animals underneath glass 
– butterflies, bird wings and sea urchins. In order to 
recreate a ‘creature’ that is metaphorically living and 
moving, I had been inspired by the South African artist, 
Oliver Barnett. Through an obscure lens, each piece 
maintains its own individual texture and colour scheme 
in relation to the animal being depicted. The merging of 
these multifaceted aspects with a symmetrical foundation 
to engage the human eye, has allowed for me to mould and 
reshape a new ‘creature’ that is full of life. 

Utilising Perspex to present my art pieces has further 
added a three-dimensional element to my work, whereby the 
viewer is able to discover each and every intricate detail 
that may ‘seem’ mysterious. Each ‘creature’ has been 
individually named, encapsulating all of characteristics 
of both the animals and plants that have been 
intentionally combined. 





GENEVIEVE GOLDMAN 
The Baby & the Bathwater 

polymer clay, papier-mâché, polystyrene, 
acrylic paint, glitter paint, spray enamel 

paint, digital print 
 

Throwing the baby out with the bathwater: that something 
of value is lost when trying to eliminate something 
unwanted – disposing of the good along with the bad.  

Thoughtlessly discarding former iconic elements of one’s 
younger years, results in the inadvertent erasure of the 
presence of our childhood. This work represents the 
equivocal emotions associated with losing one’s youthful 
innocence and the inevitability of childhood’s fate.   

The transition from adolescence to young adulthood 
signifies new beginnings and the end of innocence. Whilst 
the transition is gradual, it can mean the death of 
childhood icons and fascinations. A new phase of life 
begins which re-shapes, even destroys, previous thoughts 
and beliefs. What does it mean to hold onto one’s youth? 
Some changes are inevitable as we grow older, but perhaps 
it is possible, even desirable, to hold onto the ability 
to see the world through a youthful lens, to see the joy 
in fantasy, to delight in the naiveté of new experiences. 
Perhaps the baby ought to be spared, even nurtured, along 
with the inevitable pull of the bath plug. 

 





GEORGIA LINETSKI 
Bed Time Stories 

16 x acrylic paint on Fabriano paper,  
20 page book 

 
Bed time stories are the memories children have of their 
parents reading to them each night. These stories allow 
the child to escape from reality and imagine another 
world of their own. My work is comprised of abstract 
paintings illustrated by my three year old cousin. The 
book allows the child to be in control of the book and 
the story taking place, rather than the adult just reading 
it to them. The adult’s mind must go on an adventure 
similar to child's before going to bed. Each person must 
interpret this book differently each time.  
  
 

 





DANIELLE MILLER 
Sugar-Coated 

3 x oil paint and acrylic paint on canvas 

The smile and external façade is a defence mechanism. It 
is an attempt to hide one’s true feelings and emotions, 
refraining from expressing what’s inside because you are 
certain nobody would understand. My work explores how one 
can use the ‘mask of perfection’ to hide their internal 
troubles and emotional pain. By camouflaging the pain 
with an appealing, superficial sugar coating, my work 
reflects how the individual feels as if they are 
‘drowning’ in their emotional turmoil and is unable to 
express how they feel to the world. As the ‘sugar-coating’ 
slowly melts away, the individual is no longer unable to 
mask their internal distress, revealing to the world 
their true emotional state.  

 

 





MAGGIE ROSENWAX 
Status Anxiety 

digital video 

In a world where we are constantly surrounded by 
technology and screens, these all contribute to our own 
perception of our selves. Technology provides external 
forces (such as media, and other members of society) with 
a way to mask the impact on an individual’s perception 
of their internal and physical self.  

Originally inspired by Foucault’s Panopticon theory, my 
Body of Work explores this notion of how, in a modern 
world, where individuals are heavily impacted by media 
and technology, we are subjected to being influenced and 
watched by an array of ambiguous and unidentifiable 
figures, who we know constantly surround us, but from 
where and who, we are unsure of. The title ‘Status 
Anxiety’ alludes to this anxious feeling that one feels 
when surrounded by these ambiguous and overwhelming 
external forces. Mirrors are used to provide an 
individual with a perception of themselves, impacting the 
way in which they see themselves in the world they exist 
within. The use of mirrors correlates with the concept 
explored in the TV show Black Mirror, which title refers 
to the reflection one sees of themselves when looking at 
the empty, black screen of a computer or phone.  

Within my work, I cast three roles; the ‘individual’, the 
‘mirror holder’ and the ‘watcher’. The individual is 
essentially the prisoner, representing as an identifiable 
figure constantly surrounded by these overwhelming 
external influences, impacting their perception of self. 
The ‘mirror holders’ are essentially the faceless, 
unidentifiable “guards”, who we know are always there but 
can never truly identify. The ‘watchers’ are the surveyors 
whose role is driven by the idea of how in a 
technologically based world, we obsess over capturing our 
every action. 

 





AMBER SAWICKI 
Kintsukuroi – Golden Repair 

7 x panels in earthenware, gold leaf, 
paper, fabric, eggshells  

We are perfect, all of us… 

My work seeks to reject our obsession with abandoning 
the imperfect - redefining flaws, faults, wrinkles, 
cracks, illness, age; reframing the focus on decay 
and age in search of beauty. Beauty is imperfect. I 
challenge what society wants me to believe. 

Gold illuminates and highlights – draws attention to 
the “imperfections”. Golden repair finds simplicity 
in the cracks and allows us to reconsider, to 
celebrate our blemishes and defects. We may then 
discover purity in what nature has blessed us with. 

We are not imperfect, we are perfect. We are golden. 
Golden repair is the centuries-old Japanese art of 
fixing broken pottery with a special lacquer dusted 
with powdered gold, silver, or platinum. While the 
original beauty of my work has been destroyed; 
through the alchemy of Kintsukuroi, the essence of 
its beauty not only survives, it shines. 

 

 





MICHAEL SHENFIELD 
Choices 

wood, stain, varnish, brass latch 

In life, we are ultimately given two choices, whether to 
move forward or stay where we are. When we decide to 
continue, change for better or for worse, we grow, wiser 
than we were before. Being stagnant, living in our pasts, 
our growth ends and life will make the choice for us as 
the path of time is always moving forwards and never 
backwards. The medium of wood identifies that the whole 
piece is interconnected, it is all part of the same tree, 
whilst the face attempts to mirror the individual, which 
is emphasised by the lustrous coating. After being 
confronted with exams and other issues, I realised that 
I was always looking for an escape and so I could never 
really move forward. Only until I realised that I had to 
make the choice that I wanted to be better, did I start 
to grow again. Life must continue moving and we must move 
with it, otherwise we will never whole.  

	

 

 





HANNAH SHTEINMAN 
The Book of Job 

25 x drypoint etchings, solvent transfer 

Job is a faithful and righteous man living in a land 
called Uz with his family. God boasts to Satan about 
Job's faithfulness, but Satan argues that Job is only 
good because God rewards him. Satan makes a bet with God 
that, if he brutally punishes Job he will turn and curse 
God. All of Job’s ten children are killed, his livestock 
is destroyed, and his skin becomes covered with sores and 
boils. But he doesn’t turn against God. When Job asks 
God, “why?” God explains that as a mere human he could 
never comprehended the reasons for God’s actions.   

Is there a God, and are they a just God? With all the 
immense suffering and unpunished wrong-doing we see in 
today’s world, I personally struggle to understand how 
people (like Job) amongst all of the unjust suffering, 
obediently thank an omni-present God. My work is an 
appropriation of The Book of Job, a story from the Old 
Testament that questions the notion of divine justice.  

Enlightenment poet and artist, William Blake, similarly 
appropriated the biblical tale using a variety of 
traditional printmaking techniques. However, while Blake 
expresses an admiration for the mystery of God’s action, 
I have expressed the story through cannibalistic and 
satirically grotesque imagery. Cannibalism being a symbol 
for ultimate suffering, desperation, debasement and evil.   

My work begs the question – “Is there a God, and if so, 
are they a just?” 

 





ZANE VOLOSHIN 
The Wave! 
digital video 

Think of our lives as sculptures. What sculpts our life? 
Memories. Experiences. Sometimes we may underestimate the 
idea that memories make us who we are today. Without 
them. Who would we be?  

The audio I used was an excerpt of a monologue, spoken 
by Jon Hamm’s character Don Draper in ‘Mad Men’. The 
monologue felt like a key in a lock.  

Re-watching the home videos I made from four years ago 
was very personal to me. It was very special taking 
something from family memories and turning it into 
something which fuelled my work.  

 
 
 

 





ARIELLA WERNER 
Black, White, Still Black 
3 x framed panels in laminated medium 
density fibreboard, perspex, acrylic 

paint, oil paint, aluminium  

Technological advancements improve every day, bringing 
new and helpful resources to individuals. This is 
demonstrated in my artwork through the progression of a 
black board to a white board, to perspex representing a 
screen. Yet as students of the 21st century, we walk into 
the workforce unprepared for life as we have not been 
taught the correct skills, in order to survive in the 
forever changing work environment due to new 
technologies. It’s 2018 and the school curriculum is still 
evidently based on the old traditional school system.  
 
 

 





TALIA WERNER 
The Gap 

8 x panels in oil paint and acrylic paint 
on clear perspex, wooden supports 

Perception is the way in which something is regarded, 
understood, or interpreted. 

My artwork explores the dichotomies between beauty and 
darkness, reality and perception, life and death. I chose 
The Gap, Watsons Bay as my subject matter as its diverse 
nature is physically and mentally perceived in diverse 
ways.  
The Rorschach test is a psychological test in which the 
subjects' perceptions of inkblots are recorded and used 
to examine their personality characteristics and 
emotional functioning. This aesthetic incorporated in my 
work, acknowledges that each individual perceives their 
surroundings differently based on their personal 
experiences and emotions. My choice to use perspex was 
to show the different layers interpreted at The Gap. It 
allows the audience to see underneath the surface and 
view its hidden meaning that may not be apparent to 
everyone. The physical “gaps” left from the practice of 
smashing two pieces of perspex together are symbolic of 
the emptiness and foreboding sensations felt at The Gap. 
The artwork as a whole, encourages the audience to view 
‘The Gap’ in their own unique way, encouraged by the 
movement of the artworks layout and style. 
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